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N°1  Conversation Bubble, photo by Ra di Martino
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Ana Rewakowicz is a multidisciplinary artist
and researcher born in Poland, presently
based in Montréal, Canada. Her work explores
questioning of identity as expressed through
clothing and habitation. Her inflatable clothes,
site-specific installations and public interventions
have been exhibited and experienced nationally
and internationally in USA, Mexico, France, UK,
Belgium, Estonia, Scotland, Bulgaria, Germany,
Netherlands and Finland. Most recent exhibitions
include: Festival @rt Outsiders, Paris, France
(2009), FREEZE, Anchorage, Alaska (2009),
Liverpool Biennial, UK (2008).
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N°z2  Conversation Bubble, photo by Ross Willows
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N°3  Air Cleanser, collaboration with Annu Wilenius, Rosenlew Factory, Pori, Finland, 2008.  photo by Annu Wilenius
N°4  SleepingBagDress Prototype 2 (2004),Tallin (Estonia) and Brussels (Belgium).  photo by Maja Kuzmanovic
N°5  SleepingBagDress Prototype 2 (2004), Tallin (Estonia) and Brussels (Belgium).  photo by Maja Kuzmanovic

WHY DID YOU CHOOSE OMI?

| applied for the ART OMI International Artists
Residency program because | had never done
a residency in the US before. | liked the idea of
interaction with a group of artists from various
countries and visits with curators and gallerists
from the NYC scene. | enjoyed both.Other AIR
programs | participated in include The Banff
Centre for the Arts (Canada), which similarly to ART
OMI, is an artistic resort where one doesn’t have
to think about mundane routines of life. Instead
one is free to wander into the creative heights of
one’s imagination. | spent 7 weeks in the beautiful
environment of the Rocky Mountains and was truly
inspired. | met many interesting musicians, writers,
filmmakers and dancers. However, for some, the
minimal contact with the outside world created a

claustrophobic feeling akin to being on a ship where
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one can only move within given borders. A more
individualistic experience involved a residency with
the Finnish Artists Studio Foundation in Helsinki,
Finland (2006), where | had my own studio and was
left to my own devices, no different to my regular
life except in a different place with different cultural
habits. AIR programs at FOAM, Brussels, Belgium
(2004) and, more recently Helsinki School of Art and
Media, Pori, Finland (2008) involved collaborative
practices such as workshops or site-specific public

installations.

A SPECIFICITY OF THE LOCAL CREATIVE SCENE?

In Canada, the art scene is, for the most part,
supported by public funding. Artists, galleries
and museums rely on subsidies received from
the Canada Council for the Arts, as well as their

provincial and municipal art councils. There aren’t

too many private patrons of the arts. A similar
situation exists in Belgium, Finland and The
Netherlands, although it is more diversified with
a mixture of public and private funding than in
Canada. In the US on the other hand, it is mostly
private funding supporting the creative scene.
Because of that, there is a disparity in approaches
to both education and perception of arts. In Canada
we like “to think about things before we do them”;
it's a longer and more thoughtful process supported
by the grant system, which can sometimes kill
spontaneity because of its predetermination and
need for justification. In contrast, in privately run
universes of liking and disliking, ‘everyone’ can be
famous for 15 min as Andy Warhol so aptly pointed
out.

We had a wonderful group of artists and people at

Art Omi in summer of 2006, and many long-lasting
friendships (even a marriage!) were initiated at that
time. | am in touch with many of the artists and
collaborating with one of them on a new project.
There are many fond memories from these intensive

but wonderful three weeks.

YOUR PROJECT AT OMI

During the three weeks at the Art Omi International
Artists Residency, | produced the “Conversation
Bubble” piece that involves an inflatable structure
for 5 people. At any given moment in time, 5
participants are breathing the same air while sharing
the common space of the inflatable bubble. As their
heads are free to move, the rest of their bodies are
squeezed between two layers of vinyl. No one is
able to leave the unit on his/her own accord and

all 5 people have to agree what to do or when to
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Ice Fracture, coll ion with Kob. hii-

dd.

2009, installation in the Delaney Park,

Anchorage, 2009, part of Freeze project curated by Julie Decker and organized by Alaska Design Forum
and Anchorage Museum : photo by Ana Rewakowicz
Photo of me working at Art OMI. Photo by Ross Willows.

end the performance. Within the public and private
discourse on communication the “Conversation
Bubble” piece points to different, sometimes
absurd ideas of “agreement”. It is interesting how
our desires for “sameness” can create intolerance
to differences, whether on personal, family (group)
or socially political levels. This conflict is part of
human nature and my piece refers to that. The
"lce Fracture" installation, collaboration with
Kobayashi+Zedda Architects from Whitehorse
(Canada), transformed winter phenomena of ice
cracking into an urban experience that explored
the physical relation between movement, light
and landscape. It consisted of 400 casts of traffic
pylons, covering a 100x200 ft. area of the Delaney
Park site in Anchorage, Alaska. Embedded in the
ice, LED lights were controlled by strategically

placed motion sensors that visitors triggered by

their movement within the site. The lines of lights
and their arrangement referenced the idea of ice
cracks that occur when one walks on a frozen lake.
Ice Fracture was created for the FREEZE event
curated by Julie Decker and organized by Alaska

Design Forum and Anchorage Museum (2009).

"Air Cleanser" (2008), collaboration with Finnish
artist Annu Wilenius, involved a geodesic dome
inflated by a roof ventilator of the Rosenlew Factory
in Pori, Finland. Inside, based on NASA research
into air cleansing qualities of houseplants, selected
indoor plants were placed for 24h to absorb factory
pollutants. Presently | am working on two projects:

"Dressware" and "SR-Hab".

WHAT DRIVES YOU, ANA REWAKOWICZ?

Ideas, people and places.
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