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As a person who has moved from one culture to another and lived through
cultural and language adaptations (growing up as a Ukrainian in Poland, moving
to both English and French Canada via Italy, travelling and living in different
countries), | have been interested in the notions of identity, belonging and living in
a culture and society of global and technological developments. In a world where
the distance between far and near has shrunk, being ‘abroad’ no longer means
being away from home(land). Through the exploration of the theme of nomadism,
as a symbol of movement, multidimensionality and adaptation, | reflect on the
transient life of today.

As John Berger said: “Home is represented not by a house, but by a
practice or set of practices. Everyone has his own.” And | have developed my
own. Since 2000, | have been working with inflatable objects, exploring these
concerns through clothing and habitation. In contrast to the permanent mass
of monumental sculpture and architecture, my costumes and structures are
air-filled, mobile, and concerned with the places and people that activate them.

Incorporating new materials and technology, | build devices that create intimate -
yet paradoxically public - experiences, and fashion them, based on function and
travel, for the contemporary nomad and the displaced.

My artwork is inspired by Buckminster Fuller's concept of Synergetics, which
is a system of thinking that encompasses a multi-faceted approach towards life
and design, seen not as a fragmented concept applied to various professional




practices but as a creative process that lies at the heart of any human activity.
Fuller’s exploration of the interrelationship and connectivity between geometric
modelling, nature and humans provides a method and a philosophy for problem
solving, and therefore has applications in all areas of human endeavour. | am
deeply concerned with the integrity of materials, processes and ideas, and |
make objects that propose an alternative way of living through the process of
bringing producer and consumer back into a human(e) relationship. In my work,
it is not necessarily the object that is the main focus of attention but the action

| perform with this object. It is as if the object is a pretext for social exchange.
Through this method, | reflect on both the most fundamental human need for
safety and wellbeing, and the growing complexities of being an individual in the
increasingly intense world of global communication and simultaneity.

When visiting Mongolia in 2008, | was impressed by the inventiveness of
the people who live with limited resources. It was not uncommon to see solar
panels and satellite dishes attached to yurts in the middle of nowhere, or whole
families travelling on a single motorbike carrying large loads on bumpy dirt
roads. Inspired by this experience, and with the assistance of students from
the Mechanical Engineering Department at McGill University in Montreal, we
created the SR-Hab (Socially Responsive Habitat) prototype - a mobile, self-
sustainable bicycle unit for urban commuting and dwelling. The main objective
of this project was to look into green sources of energy such as solar, wind and
kinetic movement and to develop inventive solutions for mobile, sustainable
living on a small scale, applicable not only to Mongolia, but also to the transient
culture of most Western countries. The first prototype, which featured in the
Bare House exhibition, combines a commuter bicycle with a habitat that can
sustain basic living ‘off the grid’. The electricity generated by the user through
dynamos and solar panels powers the appliances within the habitat such as
lights, a laptop, an iPod and cooking equipment.

The SR-Hab builds on the idea of living ‘off the grid’ first developed in the
SleepingBagDress prototype 2 produced during a three-month residency at
Foam Laboratory in Brussels, Belgium in 2004. This work was inspired by the
legacy of Archigram, a radical British architecture practice of the 1960’s that
investigated the relationship between cities and new technologies; regarding
fun, play and pleasure as their projects’ rationale. The SleepingBagDress
prototype involves a multipurpose kimono-dress that when inflated, changes
into a cylindrical container inhabitable by one or two people. This prototype
operates on a small computer fan powered by rechargeable batteries, charged
by a solar panel incorporated into the dress. The SleepingBagDress looks at
the portability and self-sustainability of a wearable cell, comfortable as both
a dress and as a temporary shelter. It was used in walking performances and
public interventions in Mexico City (Mexico), Toulouse (France), Brussels
(Belgium) and as part of the 2004 International Symposium of Electronic Art

(ISEA2004) in Tallinn, Estonia. In Mexico City, | made appointments with different

people to go to their favourite places in the city and accommodated them in
the dress. Inside, | conducted short interviews, in a language of their choice,
collecting personal stories about these places and people’s idea of belonging. The
idea of a portable home brought to the fore questions about social relations and
different ways in which we negotiate and experience the private and public.

SR-Hab and SleepingBagDress do not intend to provide practical solutions but
offer a platform for a conversation about our experiences of living in a globalised
world.

Supported by Canada Council for the Arts and the Conseil des arts et des
lettres du Quebec
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AHa PeBakoBu4

YpaH 6yTaany
Tapaap 1979 oHa Monbw yncap 6ereen ogoo KaHap yncbiH
MoHTpean xotoa axunnax, ampaapy banraa.

Bu eepee Har coénooc Heree coén pyy HyyX, AH3 6ypuUitH CoénbiH 6a

X3 sipUaHbl OPYMHA AAacaH 30XULI0XK amMmbaapy UPC3H 6onoxoop, (MonbL
yncaa YkpanH XyH 60noH ecceH 6a, Utannap pamxuxk KaHag pyy HYYCaH)
6ue XyHUI Tyxau, A3NXUA JaXUHb] COENbIH GONMOH TEXHONMOIMWH XenKuna
Xapbsianargax 60soH Ta3p AyHA aMbApax OUNronTyyAbliH TyXah COHUPXOX
UPC3H 60nHOo. OQ0O0HbI A3NXUIA epPTeHLeA X0/1 6ONOH olipbIH 3al OAPTCOH
6a, ‘ragaagag 6anHa’ ragar Hb rapaac (3X raspaac) xon 6aMiHa racaH
OWNronT 6Mww 60MncoH oM. B eHeernnH Typ 3yypbiH WWITKUNTUAH MasirTan
ambAapanbIr, HYYA3N4YHUMA coén Gyoy HOMaaU3M-biH C3A3BT3W XONOOH,
TYYHUWT Xe46esIreeH, OfloH-X3aMXK33CcT-4aHap 6a AacaH 30XMUoNTbIH 63nra
TIMASr r3X aBY Y33H cyaanaar.

XoH Beprep: “I'sp opoH Hb AaH raHy 6anwuunHraap 6mw gagnara
3ypwun 6a T3Ar33pUnH LorLoop Unapxmnnargaar. XyH 6yp eepuiH racaH
papnara 3yplunTtan.” rax xancaH 6anaar. YYH33c yyA3H 61 6epunH racaH
papnara 3ypLusnbIr XerkyyrncaH tom. 2000 oHooc 61 3A4r33p OMNronTyyAbIr
XyBUacnanT 60f0H aX ambAapaxynTan Xon60x, XUArasap Ayypragar
MaTepuanyyabIr almriiaH 6yTaan xuik MpcaH. banHrsiH Tortmon maccrtan
xelwee 6apuman 6050H ypaH 6apunraac MMHUIM OyTI3aNYyAUNH sAinraa tan
6015 T3Ar33p Hb 306BPUINH YaHapTan, araapaap AYYPracaH XyBUacHyyA
©60noH 6ueTyya 6a T3OHUNAT MOIBXKYYIIArY XYUMH 3ynunyya 6onox
raspyyn 60MnoH XyMyyCUWH Tyxaun eryynaar oM. bu wmHa matepuanyyn

6ONoH TeXHONMOrUNI alurnaH, OpYUH YEMWH HYYA3NYUHA 30PUYIaH,
XWKUAT X3IMXK33T3N 6GONOBY OFIOH HANT3A TOXMPYYIFICaH, asriax 60f1oMXKTOM
TOX0OPOMXKYYAUNT 6yTI343r.

MuHui 6yT23n Hb ByKMHMUHCTP DynnepuinH Synergetics oHonooc
caHaa aBcaH 6ereep 3H3 Hb ambAparn 60MoH AN3alHA YUTNICIH ONOH-
TanT xaHAnarbIr OporiLyyrcaH, Tepen GypuiiH M3praxnuinH aaagnarag
X3P3rNaraAaar Xacar4usncaH 6uw onnronT 6ereea XyHUn 6yxun n ynn
axunnaraaHbl TOBA OPLUMX YIN SIBLbIT TOAOPXOWIICOH CUCTEMYUIICIH
C3Tranras M. PynnepuiH xyH, 6anranb 60510H reOMeTPUINH MOAEeNUNH
XOOpPOHAO0X X0n600c 60MOH AO0TOOA XapunuaaHbl Tyxan cyaanraa Hb
acyyaan WwunaBapnax apraynan 6a dovnocoduiir 6ui 6onrox 6ainraa
6ereepn 3H3 Hb XYHUW YapMaWnTbIH GyXui N TanTanm xamaapanTtaun oM.

Bu maTtepuanyya, ynn aBuyyn 60noH caHaaHyyAblH MOH YaHapbIr UX
aHxaappar 6ereef, 6u 6yT3ary 6a xaparnary Xo€pbIr xaMTag, Hb XYMYYH
(nar) xapunuaaHp opyynx, eep Masraap ambApax aprbir caHan 60nrocoH
6uetyyamur 6yTasapar. MuHun 6yTaang, 6uetyya Hb ron 6mw 6a Tap GueTuinr
alwmrnad Xunx MMHUM ©ePUIH YANA3N Hb UNYY YyXan oM. DH3 Hb Ar T3p
6ueT Hb HUMIMUIWH XapuiiLaaHg OpoX LWanTar M3T. AH3 apraunanaap, 6m
XYHUW YHOCOH X3parL3aHyya 6onox aroynrym 6anpan 6a apyyn aHx 6amx
XycryyA MeH rnobanunaracaH A3NXuin epTeHLMAH 3pUUMXKMK Gy xon600
XxapunuaaH gyHa 6ve XyH 6anx TyBarTam 6amManbiH Tyxan 3prauyynaar.

2008 oHp 6u MoHronpg annynax ABuAaa, XAasraapnargMman Heeuumnr
awmrnaH ambgapy 6ariraa XymyycumH 30XMOH ByT3any 6anManbIir xapaag nx
C3Traraan TepceH oM. XMiAMan aaryynbiH aHTEHHA FOM Yy HapHbl 3Hepraap
aXunnapar xaBTaH 6aMpnyyncaH ann rapyya 60noH rap 6ynaspas Har
MOTOLMKN A33p CyyX 6ac A33p3ac Hb TOM ayaaTanraap AOHCONroOTON
3amaap asnax 6anxbir 6u onoHraa xapcaH. YyH33c caHaa aBaH, MoHTpean
(Kanap ync) xotbiH Mk'mnnuitH Ux CypryynuimnH nHxxeHepumH cpakynsTeTUnH
OHYTHYYAbIH TycnanuaaTtanraap, 6ua XoTbIH OpYMHA asnaxapg
ToxmpyyncaH, SR-Hab HapTan xepenreeHT-Texeepemx 6onox yHapgar
AYryvur 6yT33C3H oM.

OH3 TOCNUIH ron 30pUIIro Hb HOFOOH 3PYUM XYYHUI 3X YYCBIPYYA
605nox Hap 60fOH canxuWwr awurnaH, raHuxaH MoHrong 6uw 6apyyHbl
OPHYYAbIH XYMYYCUWAH X6A6NreeHT ambApans 30puyrncaH Wunanyyauir
6yT33xap GancaH oM. DHI HIrAYraap TYPLWIUNTLIH AYryrh Hb HyuraH
BanwuH y33cranaHa TaBurgcaH. dH3 Ayryur yHax 6anraa XyHum ymngan
Hb LlaxunraaH yycax 6a Tap uaxunraaHaap Ayryn A23pXx rapan, KoMmnbloTep,
iPod 6010H X00M XMAX TOXEOPOMKYYAUNT aXUNIyYynHa.

SR-Hab-bl 6YyT33N1IAH ‘LaxunraaH 3yTryyp’-Mir awimrnax ambapax
caHaa Hb 2004 oHp Benbru yncelH Bpyccenb xotoa 6anpnaaar FOAM (ypaH
OYT33n4ANIH HArA3N) A33p 3 capblH XyrauaaHa ypaH 6yTaanyasp axunnax
6anxpgaa 6yTaacaH SleepingBagDress HIpTan 6yT33N33C ypraH rapcaH




SleepingBag'Dress, walking performance, Mexico City, video still, 2003

tom. SleepingBagDress Hb 1960-aaf oHbl Ux BputaHui ypaH 6apunrbiH
Apkurpam H3pT3l paanaraac caHaa aBcaH 6a 3H3 cyaanraa Hb Tornoom 6a
3yraar rosi4sioH , Xotyys 60siOH LMH3 TEXHOMNOryyAblH XOOPOHA0X Xonb6oor
cypancaH 6onHo. SleepingBagDress Hb ONIOH siH3aap awmrnax 60noMXxTon
KMMOHO-XyBLac 6erees TYYHUWAr araapaap AYYPracaH yepn H3r IOM Yy X0Ep
XYH 6artax uunuHap xan63pTan YMHIanNar 6omk xysupaar 60nHo. JH3
OYyT33N Hb TyXaH KUMOHO-XYBLICaH A433p 6anprnyyncaH HapHbl 3p4YUM
XY4233p L3HIrN3ranar 6arreperiHyyaaap axunnaaar.

SleepingBagDress Hb 300BpUIH YaHapTan, ©MceX 6onomxTon 6areperH
XyBLac 6ereep Typ 3yypblH OPOMXK 6OMOH XyBLIaC Masiraap Xaparnax
6onox oM. Bu 3H3 xyBuUcbIr emcex Mekcuko (Mekcuk ync), Bpyccenb
(Benbru ync), Tynyns (®paHy ync) xoryyaaa 6onoH 2004 oHbl ACTOHM
yncbiH TanuHH xoTtop 30XMoracoH OnoH YNcblH nekTpoHUK YpnarumH
CUMNOo3nyMbIH XYpa3HA nepdopMaHcyyabir xuncaH. bu Mekcuko xoton
XYMYYCUIT TyXalH XOTbIH AiypTan X3car pyy o4MXbIr acyyraap, TO3AHUAT
©OpPUINH BYTI3CIH 300BPUINH YMHIINIIT OPXK CYYXbIr ypbcaH. Tap 30eBpUINH
YMHIAN3r AOTOp 6M XyMyycaac spununara aBy, TOAHUA XYBUIH TyyX 6a
TyXaWH XOTbIH X3CTYYA34 XapbAanargax c3TrarafvMunr LyrnyyrncaH oM.
306BpUIH Ir3p OpHbI TyXan caHaa Hb HUMFMUIH XYP33HA OUAHUIA ONOH
HUATUIH GONMOH XYBUWH XapuriLiaaHA OJIOH SIH3bIH 3aMaap Xananuaa XunMaar
Tyxaw acyyanyyabir raprax upaar 60rHo.

SR-Hab 6onoH SleepingBagDress Hb eaep TYTMbIH ambApang
30puyricaH WWNABIPYYAUNT onoxop 61w xapuH 6uaHuih rmobanynaracaH
A3NXUAA ambpapy 6anraa Tyxam spununarbIr Yprarmknyynaxag 3opuyncaH
Tan6apbir 6un 6onroxon opLunx 6anraa oM.

Tecen Hb KaHagbiH Coén YpnarunH KoHcyn 6onoH KBeGekuinH YpnaruiH
KoHcynbIH Tycnanuaar xynaax aBcaH 60rHo.
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